WHERE*THE B@STON SYMPHONY ORCHESTRA FIDDLES ARE MADE

* Two Local Violin [xperls Tell of the Freaks and Fancles

of the K[ng Instrument

on “Trading Fiddles”—A Violin That Hears With Its
Eyes—A Master Maker of Violin Varnish and His

Book of Rcvelatlons.

Violin Home, coe
A Thers 1s something In the
serm that appeals o all tovera

of' the beautiful and the refined in
human nature, Doston's typleal volln
homes-are the places that ‘lolin
‘cranks of all Néw England come fn
confident appeal when It Is & matter
of judging or rejuvenallng an old Ine
strument,

 There {s probably no musteal Instrue
ment In exlstence tha} contains su
an unlimited supply wroﬁumm\x
torest as does thd violfl, Up in' s
spaclous shop on one of the principat
bustness atreets of Bostor, thers 1s a.
homa-of all grades, types and com-
plexions of the king Instrument, ‘the
violin atudio of Otin Weeman. Over
in one corner, an old, dismantled vio-
Joneello, surrounded by a tonglomera.
tion of enclent and reitred fdale
boxes, pyeking cascs, ete, unfolds &
tale of Austy atgnificance,

Againat its worn ‘and battered old
head, aa,If in fond remembrance of

Ybetter days, rests a hairless ang
much-gcarred bow,Its probable com=
pAnion In many long years of hard
service,

Army of Fiddle Boxes,

1¢ you should take a bird's-eye view
of this studlo, you would find o many
Moppipg places of attentlon that you
Would hardly know when to move on,
Here is a large table runuing nearly
«across the Toom and covered with an
army of fiddle boxes, Hach doubtless
contalna & manyeohaptered history in
wpruce and maple. Deyond the table
and clone under the largo windows ts
u bench littered with everything that
surtalns o the royal nstrument, from
whife halrs of the bow Lo be frayed.
aut'end of an K string,

Then there are little battallons of
taole, tiny brownles of mecret Intent,
vome of which aro drawn up In batle
«rfay, prepared for the atlack. Others

ting on thelr arme, ns It wers,

walting for the hand of the \Iulln: E

maker and repairer o direct them,
From a Gennine Btrad,

“What 1 that for & violin?’ asked
the reporter, pointing to a vlolin of
Biradivarius pattern that gleamed
from an upper shett,

“That, sir quletly remarked Mr.
Weeman, without in the silghtest Ine
terrupting his work, “1s & vloin which
1 made a short time ago from orlginal
drawlngs of a genulne Btradivarius.”

Then, leaving his work of bow re-
palring, Mr, Weeman brought down
the Inatrument in question from its
resting place on the shelti Jt Is cer
talnly one of the finest examples of
finlshed workmanship and falthtul at.
tentlon to detat] that could bo proe
duced. Lven those dents and black
scratches which are to e found on
many of the old and avthenticnted
violins are Imitated to a nlcsty, The
yellow-gold shading of Slradivarius
fame, to say nothing of the myrind
ftema of archlngs and edges, hove
been executed with a perfectness that
would bear the meaichiight of o
microscope,

“The top of this violln” rald Mr
Weeman, as he put It back In its
place, “came out of an oll dweliing
house that used-te-stand on Fouth
stroet, of thia cliy, When the wood
came {o e in the rough I found sam-
ples of the old-faghioned hand-nade
nafle, indieating an age of at least
10 years, Tha bottom eame out of
the front drawer of an old bureau, 1
wouldn't want to say how old it s,

014 Violins Not Always Dest,

1n it your opinion that the age of &
violtn has much to do with the char.
icter of the tone?

“Well,” replied Mr, Weeman, with
L smile and & quiazleal talnklo in his
wwes, “1 shall have to mnswer that
juestion in & way that mny caune
»ou 10 think that I haven't aufficfent
wdmiration and veneration for tha old

and Relate Phllosophlc Bits

mankers, 13ul 1'do 3¢ belteve that the
wonderful {onal beauty of thelt ine
{struments depends to any murked ex.
tent, upon thelr exirems age, They
Were «grent fnstruments when they
were sent from the shop the first {lme,
Ot caurse, the hetlon of the atmon.
phere and (e lohg playing of the
+lolinlat bring a certaln freedom and
refinement to the lone, but the quall~
13, for’which w¥ alf are fooking and
for which Y conriolsseurs pay gona
money, 1a never to be matetlally ale

tered, when the Instrument is com.
pleted.

[“The Potnts of & Geod Viewdr

“On what polnts, \m. does the
tone of & violin dspend?

“Well, fn the firat place, there's the
wood. Home kinds of wood that are
put Into & violin were never Intended
10 produce any aort of toye save that
which comen from he buck of & siw.
horse. Then comes the matler of
Sudgment and disertinination In works
Ing the particular pleces of Wood that
have'been selected, Some wonda will
work brittle, othein woik In a crume
bling manner, Ilkastheese, and aill
others work, now soft and then hard
In other words, no two pleces of vlo.
lin wood are allke, And tho menner
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A Typleal Violin Home in Boston

of working nnd to the re-
dulred nleely must come from long | thelr eyes, In other words, they are
and patlent experience and mot by|prejudiced. 1 have tried In a few ine

ule, xtance to make a friend for some new
“After one han selected the ifght |vlolm which I have had In my keepe
wood there {4 the question of alr|Ing Tn every Inslance I have suce,
space which, in my oplnon, has as lcecded 18U "dging, but 1 lave also,
much o do with the making ot une|caused mahy disturbances i the
smaking of violin tono ss any other  circle of personal friendships Ience,
one {hing. Of courre {his question|I have learned by experlence to let
of the corm; amount of alr-space Is| prefudice hnve its wap.
determined largely by the michings

of the outsido of the lustrument to| 0¢04 Makers in Thls Country,
which too much attentlon cannot be| *You do not thisk then, thit sloline
glven * making In {0 be reckonzd among the

Tost_ arts?"
The Question of Varnish, Far from [t. We have today In this

“Doea the varnlsh have much to do| fountry meverat cxeellent makers,
With {he making of pure violin tone" | Whose names I could mentlon, Then
“Not nearly no much 83 I3 commons |there are severnl worthy dlaciples ot
supposed,” respondcd Mr, Weeman [the art InsVienna today, Of the mod-
tmmedlately, “Of coursy, there are|ern French school, uo called, thero aro
Interfor grades of varnish that wiil|the Vulllaume and Lupot yloline,
#poll a violln, To be aure, no‘one has |nerriy all of which stand high today,
ever been able 1o tell exactly what|Then n lotsof violins are being turned
tho varnish of the ofd violins is made |out today which will some day get
of. Bome VArnishes consist of hard |the credit of being genuine old fnatru.
gums And others of soft, 1t looks to|Mentn from the hands of the masters,
me, nfter a careful examination of a 80 perfect ire the imltations In point
conslderable number of genulne old(of tone And workmanship,
Instrumtents, that the varnish wsed
by the old mastera was  sort of trade Silver-Lined Clouds. N
mixture chasacterlatio of the times | ‘Spenking obout-viotin imitatlons,
Most 0f the early varnish wus spisit) |13Ughed Mr Weeman at this point,
some of the latter wa ofl, and 1|1 ee In the course of @ yenr many
knoww of rare and valuable old violina | Bllver-lined clouds of high hope which
that have Reen varieties und varins [Have to lose thels lnbis. T always try
tions of both ¢ to 6T Them down enay,’

“Many people go 80 far as to say| 'ONIY the other day § had @ calier
that the varnish 1n the principal face whe thought he had & genuine RBtradls

‘urlus violln, e came In here Just
10 glve me A privite peek al It fiee
of chnrge, He was sure It wns o
genulne Blrad, because ho hnd been
offered §600 for 1 Ilually 1 had to
tell him Just how {t wan that what he
100k 10 be & §trad. was only a come
mon Fronch inilintion,

“well! ol he, 71 know hetter, 1
know (¢ Is & Blrad. and 1 Wi} pot be.
lleve & word of it

“1t [s this Xind of people, ndded
Mr, Weeman, with a amile of philos
sorphlo- reflection, 'that get Just as
miich comfort out of owning & ffteen
dollar fiddle ae your protessional vies
In collector does out of pomsessing o
fine old Maggini or Amatl."*

At hia polnt Mr. Weeman returned
1o hln task of rehairing two Gows ‘for
%0 prominent Arat volinists of the
Hoston Symphony orchestra, and as
he carefully combed & bundls of long
white bialr through hia Angers he re.
marked by way-of nfter-thought:

“I have made just one rule with
myselt In fudging old Vio|ins for other
people, 1t tho Instiument 1s really
‘aluable, T never make a price on it
1 simply say ‘J¢ In n valuable (nstrue
ment,’ and stop right there,"

A Fine 04 Ruggerl,

Mr. Weeman hes recently added to
hls personal coltection of rujo old yio.
lns a genulne Francisco Rugger,
Tranclsco of the Rusgerls, it %I bo
remembered, Is consldered by the aue
thorities to have been one of the very|

best of this tamous lne of violin
makera, Fo wya also the first of the
famlly to attain distinetion fn the
art, He flourished between 163 and
1120, The specimen In Mr, Weeman's
parseaglon s on of the finent of that
make,
and the beautiful carrying-tone of thin
celebrated mnker
Iumanistio Appeals,

“One of the speclaj delights of my
husinenn,” remarked Mr, Weeman, as
ha leaned axainat the: otk bench,
“comes from the musiy of the violine
fats. Frequently they take up 'the
violins und phay upén them for hours,
testing the tone, up and down the
finger board, At such Umes you
®quld bo murprised to see the peoplo
WS Iinger au they pasa our doorses
Ppeople of hard-headed buniness cares
whom you would never dregm coutd
be interested (n musle, Homatimos
they stuy at the door until tho last
note has been sounded and sometimes
they zo %o far an to applaud when
wome famous player 18 drawing the
bow, One of the greatest charma of
the vlolin to my mind 1s its power of
apyeat to all cianes of people”

Mr, Bquier's Btudlo,

A Aiolin studio of equal Interest
with Mr, Weeman's s that of Mr.
Jerome B, Bquler of Hoston, ilera
3ou will find on the \atious benchen
8nd shelves of the quaint rooms a
hewlidering array of boltles of all

tor In making the tone of & vlolln, |=e— e
On the contrary, the function of the
varnish [s stmply that of making, the
\lolin good to:look at and of serting |’
&8 A prolection to the wood, Indeed,
1 know of some Violina whose tone 18
freer and more pleasing to the ear
without n particle of varnish on the
surfuce, that 18 ‘In the whites,' as we
technically call it Then again it I#
rosttlo to apoll 1 viplin by putiing
on too much \arnish *

“IHow nuch time do yuu require tn
properly varnish & violn?*

“Anywhere fram two nionths to ten
weeks, provided the violin which fa
being varnished be perfeetly new,"

Mr. Durlelgh Weeman, by the way,
@ son ot Mr, Weeman and asstatant
In &l his work, does the varnishing
on the new Instruments Mr, Wee-
n Jr, for the most part usea an ofl
varnish seconded by o few conts of
apirit virnlsh,

The New Violin vs, the 01,

In reply to'n further query as to
very old violins, Mr. Weeman sald)

“Many people thivk that it p vielin
18 ald, it all right, and IE It's new, it
fa all wron e troubls Ia violina

seem to have a way of hearing with

A Rare View of Notable Violins in Boston
epimadng 4t the et ouo ssen o wp-catied DUITFUEATS e Ot i 8 capy of.¥expinl, made by Joromo 11 Svler of
slon In 189; (ho next In o copy of the Prgarin Jowef Guarnerius, made by Mr, Suuler in

1202, end the lant In o Sa-lubo Burad, lattesly calied the Mossioh

1t 1eprenentn the golden color |

Orin Weeman and Jerome B. Squier Have Many Rare
and Valuable Instruments That Delight the Cranks
Who, From All New England, Come to Their Shops

With Confldent Appeal
the Violin,

©

shapes and slzes, For Mr., Squler han]
magde a spec|st Mn{‘ pasondertully Ric.
cesaful study of volin vainish, Jo
has produced over Afty different kinds
of violin yatnish, On the walls ot his
#tudlo are numerous enlarged photos
of renowned violin, among them
@ pleture ot the “Messlah” Stradls
yazrlun® e, Squler kindly ubmitted
for publieation thia pleture, togetlier
With several others of yufe value,
The “Messiab’ ltrAﬂlvlrhlm

‘“The original of s ‘Momiah'
8trad. picture,” rald Mr. Bquler, "was
also calied the ‘Halube' Stradivarius,
Subsequently Jt was known na the
Vulllsume’ Btrad. A mlory goes with
a1l thenp titles, It 1n wald (hat Strade
tvarlus o loved the instrument that
he waould allow only his most Intimate
frlends to Play upon it. The \lolin
was constructed according 1o the
Ttallan singing timbro of tone pre.
valling at that time. Tyidently Atrad.
Ivotlun loved It for that reason, At
any rate, he kept It as long as ho
Ived and his two sous kept It an long
an they lived 1t was then sold to
Count Cozio of Milan, who kept It in
hin collection of old Inmruments as
long a8 ha Jlved, Then the Instrument
came Inlo the handa of Teresto, who
wan the grentent 3 lolin collector of all

time, 1le alwo kept It an long as he
lived, and every time ho went to Parls
to visit Vulllaume, the great IFrench
maker and Imitafor, ho always told
him adout his beautitul Strad,

“n one of his vills,fig, took his
treasure along With him to the studlo
¢ Vuillaume, Alard, the eminent
Trench virtuoso, was prenent by fnsl«
tation, and he succeeded in thoroughly
arousing the admiration of Vulllaume
over the beautles of Ihe violin, After
tho great Fyench vlollniat had fine
ished playing on the vloll, it Is said
that o spoke theso words:

" “Thia violin Ia like the Mensiah,
whone coming we over anall’

“It wan this bistdric appreclation
from Alard thet first gave the name
1o the (nstrument, When Terealo
dled, his widow went post haste to
Vuillaume, who set out immediately
for the home of Teresto. There he

found the choicest instruments of the ||

old Jtallan makers, and he purchased
the entire collection, In which, of
course, wan the ‘Messiah’ Strad. Vlle
Iaumo kept 1t as long au e lived, and
Alard, being his son-in-law, got It
atter s denth, Alard kept it untll
he died and then it was sold to r,
Crawford, an English folleclor, who
paid $10,000 for It. Mr, Crawford yet
holds it. 1 understand that M,
Crasford waa recently approached by
an sgent With & vlew to purchasing
1t and presenting It to the great
German yioiinist, Joachin, The ofter | pa
was $12,000, but it was declined with
thanks,

The Glory of Belng Born Right,

“The chief glory of the ‘Messlah
Btrad, as it exists today, ls that it
haen't & scratch or o blemish on it,
It yet shows every detall of exquinite
workmanship, just a It left the hands
of Strudivarius 1t Iy related that the
violln never had a ‘bass-bar’ fn it
untit Vullicume had one lnmerted,
when Jt tmmediately ment forth the
same maryels of tone that character
ized tha Strads that bad siready been
pliyed by mester hands for more
than & hundred years, I mentlon
(hia to prove that it s construction
and not age that ia the supreme thing
in the making of a violin, Indeed, I
know of violins that aie copxtantly
growing worso Tather then better by
playlng.”

King of the Btradivaril,

"“Toe me," continued Mr,
“there in one other genuine old violin
which fs more fnteresting than the
*Mensloh’ Btrad, and that s the ‘Dol-
phin® Strad, o called, Mr. Lowrle
of Glasgow, the famous Scotch cole
lortor, formerly owned this funtrus

ment, ‘The back hua & beautiful flars | Fren

o

Ing figure, In fact, the Instryment ls

1
Sauler, | 1

in All Matters f’crtalning to

[ 2.

ot only mora beautitul than the ‘Mes.
slah’ Rtrad, but it has more powerful
tone, It Ia evidently one ot those
brilifant experiments in which occa-
wlonally the great master Indulged,
und Jike mont of his experiments It
was left with o robust amount of
wood In both top anh back, I cone
sider the Dolphin the most mngnifls
cent. (n-trumym’nml Stradivarius
b

sald Mr, Bquler, as' he
pansed on to anather plcture of his
collection, “in @ lkeness of a Gaspa
Dulftopragar, A laige number of
these Instruiments wére introduced in
rery early times, belng fathered upon

4 figtitlous name, 'This mpecimen a
undonbledly of Itollan or Tyrolems
origin,"

My, Squlér’s Violins,

Next in order, Mr, Bqllkr exhibi|
a phatograph of a violln of his own
make, The instrument (s that which
I8 alrendy very favorably known s
his copy of the Paganini Joseph
Guarnerius, It was made by dir,
Bauler only last jear, by order of

Hulat of Watertown, N,

“The top of thia ylolln* wid ur.
Hauler, as he placed the photograph
in a better light, ‘Is a pleco of wood
oul of an old cathedrul of Vienna,
Auntria, which was bullt In 1440, The
back came out of a tres that was
40 years old when it was cut down,
Ripe In every pore at the thne of ita
cutting, It was scasoned Afty years
before 1 begun work upon it, The tres
grew in Llijt, Penn, and was one
of the red bud maples which are the
eartiest to bud In the apring, The
nead waa carved by Theodors Gogous,
father of the present owner, wh
worked from nn old duguerreotype of
Faganinl faken about 1810,

One may underatand something of
the value which Mr, Gegoux, Jr., sty
upon this Quarnerlus copy from a lot-
ter which he recently wrote to Mr,
quler In which he says:

"Its volce lmproves simont dally,
and Is constantly movink foward that
Dxcelslor Which 1a its destiny, 1t I
were starving, 1 would not patf ‘with

Mr. Bouler also brought forth from
the inner drawer of a denk another
picture of a violln made by his own
hands, It is a copy of n Magginl, and
Is now owned by Mr. lloag of Sing
Bing, N, Y,

‘The top of thin instrument also
sings In no uncertain terms of ths
9ld Viennese cathedral before-men-
tloned, The back esme from Cape
Cpll, out of an old dressing case or
bureau that wae just about to cele
brm 1ta 200th nnnl\eerY before It

sed Into"song and st
The Buter Vmu.h.
Mr, Bquler's varnishing department

,|tules with eoverelgn hand in every

nook of his studlo. llere are boxes
of cholcest amber from the Raltle Sea,
aamples of Indla Jnc and other proe
clous talismah of the m)sterious art
of varnishing, which he has gthered
from all parts of the world, lere can
be keen every nhade of ofl varnish, all
shades of puie amber gum and all
colors of the soft gums which wera
used largely by the Cremoriese make
€t And nfter tnenty years of cons
stant thought and study in this
apectal line of work, Mr. Squler
modently remnrks;

“Iam only just beginning to learn
the wonderful possibilitles of colors
expresslon through the medium ot
vlolin varnlsh, The sariatlonn that
can be produced are as Infinlto as the

tone that_come from the
1evelations

Meantime M1, auler, L nln studlo
tram day 1o day, brings

Theodore Qegoux, 3t & :ovnr Vln-
™

¢




